WAYNE GILLESPIE =+~ *- -
Wayward Son (Wizard)
GILLESPIE'S music haunts and hurts
in the same manner as the late Nick
Drake — it moves beyond bedsius so
allowing casual introspection of per-
sonality disorder, forelorn lamentation
and social nuances. On i r”,
where he looks at a divorce from a
child's eye view, he manages to move
the unexpecting listener on first hear-

If the r$ lP.lﬁ; it works in iu
own unclutt wa maki
hang onto the wﬁ: until pulnmum;
;3; 2 hl;ﬂnnt I:n:nnnniu wail. And

nny Stanway's spooked backing vocals
allow another dimension of em::‘ml
disquiet to seep through the ipeaken,
Gillespie may, at times, come acrous as
just lonesome and omery but justice
prevails cot he's never mean.
_ thniﬂ. I'd like to see Gil us-
ing more wit, irony and spite, as well as
locser piano-based melodies. But, for
now, this is charming and affecting in a
manner that easily raises it above
Cohenism,

Available from Real G Records,
492 Queen St, Auckland for §12.

Kiwi Cleffer Honored

Wellington, N.Z., Nov. 113.
Auckland sorgwriter Hammond
Camble has won the 1984 APRA
Silver Scroll for his song, **Mid-
night.*'

Scroll and check for SNZ1,000
are awarded annually by the Aus-
tralasian Performing Right Assn,
for the best popular work recorded
and broadcast in the year.

An additional award of SNZ250
was made Lo another Aucklander,
Wayne Gillespie, for a composition
titled “*Away With You."
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When somedne makes  this
kind of DIY, two-years-in-the-con-
ception effort it's often because
they're not good encugh to get it
released by anybody else — that
certainly isn’t the case here, This
album was financed, written and
performed by Aucklander Wayne
Gillespie. a respected figure in his
own tight acoustic circle but
barely heard of elsewhere.

Although Gillespie's vaice and
acoustc guitar form the basis of
these songs. he's aided by a band
that never ntrudes on_ them
There are elements of Leonard
Cohen {check the reference in
‘Ten Francs'), Peter Sarstedt and
occasionally Van Morrson bt
Gillespie’s his own man. Much of
this work seems to be autobio-
graphical, the lyrics quite frank., It
has the feel of an album looking
Back from the turning point where
ywouth ends,

There’'s a quiet humaur i many
songs that breaks out in the open

with "Thank The Lord For Making |
Me 50 Trendy™. a song about that
kind of Ponsonby : person:
“Though | like to rage,’] don't

. show my age / And I'm well into
my 305/ S5till | keep pretty fit and
| don't fall sick { Although | did
ance get herpes.” The bursts of
canned applause between some

of the fracks on this studio album

is a puzzie, however — presum-
ably it's an ironic device,

album has its “beautifupy.
{87 particularly whgﬁ“
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Carch the song which closes this album
by Auckland singer-guitarist Wayne Gil-
lespie: “While The Car's Away". It's
superb. Gently undulating fretess bass
from Bob Shepherd (I could say it sounds
like Pastorius in lyrical mood bur thar
wouldn't do it justice — it stands on s
own) beautifully complemented by the vocal
barmonies of Denny Stanway and Gilles-
pie; takes some forgerting.

Austerity: it makes for the mehest lsten-
ing experiences. Some examples? E.C.M.
albums like Jan Garbarek's “Places" or Bill
Connors” "' Swimming”. Brian Eoo’s Am-
bicnt Series. Or, among acoustic singer-
Fuitarists, the tragically small repertoire of
the late Mick Dirake.

I mention these examples here because
Grillespie's album brings them to mind, I've
suggested already that ene quality they all
ghare is susterity. But another is unity and it
secms 1o me it was the search for these two
qualities which lay behind the two-year
process of recording “Wayward Son®. Get
the vocal and instrumenial combinations
right, don't say oo much or too little, make
each song complete in itself, give each song
8 clesr ientiry... :

Owerall, Gillespie's album succeeds in
these terms, There are times when, to these
ears, he doesn't make it — the echo on his
voice in ““Telephone Song™ and the South
London West Indian feel on “Number 37
sound laboured and contrived — buk there
are mare than enoagh highs bere to over-
ride these misgivings. Besides “While The
Cat's Away", songs that work particularly
well are opener “Ten Francs™ with its easy
shift from English to French choruses and
exquisite balance between Harmonica, gui-
tar and male and female voices, "‘:h'?!'
topher' and " Once I was your h\n.-r":l:lur.‘u
reveal the subtlety of Gillespie’s singing,
and the delightful down-home put-down of
Auvckland's latest sub-species, " Every night
I thank the Lord (For making me d4
trendy)™.

“Wayward Son" demands to be heard.
And there's every indication that much fine
music 14 yet to come from this source
{meaning not just Gillespie but his friends
as well — this slbum s & co-operaliie
effort). Mow that Gillespie has filed a few
reports on foreign experiences (“Ten

Francs™, "Mumber 37"} and buried the
Metro set in o suitably shallow grave ("I
thank the Lord...™) maybe he could begin
to dig desper into local soil. Sengs like
“Yhile The Car’s Away'" deserve to be fol-

lowed up. -
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